In a recent study of Congolese popular songs, Bwantsa-Kafunga shows that "in the song, the tones (some tones) are often deformed" (ii) and there is no doubt about the fact that many Congolese composers using Lingala and other tonal languages seem to take no account of the inherent tonal patterns in their libretti. It would be interesting, however, to compare the amount of respect shown for tonal patterns and the places of origin of the composers of these songs. Mr. Tabou, responsible for the song studied here, probably comes from the Upper River area where we have already noted that song melodies are litde more than the sung tonal patterns of the words used. Composers from the Bakongo and other areas where tonal patterns play only a small role in semantic and grammatical differentiation of linguistic elements, seem to feel no restraint in imposing melodic patterns on Lingala words that are in direct contradiction to the tonal patterns of these linguistic elements as used by Upper-River speakers.
This popular song seems to be a confirmation, from an area where one might have expected the contrary, of the thesis that tonal patterns of spoken words are of funda mental importance in shaping the melody of traditional song. Any discussion of vocal music from the Upper Congo area that ignores the tonal values of the sung words is invalid.
